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Jill Downen, (dis)Mantle, 2010, Guggenheim Fellowship project, The Luminary, St. Louis, plaster, polystyrene, plumb bob, and chair, 14 feet wide X 20 feet tall X 30 feet deep
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IN THE MOMENT
Six Artists from Taiwan

Chiao-Han Chueh, Ning Fu, Bing-Ao Li,
Guan-Hong Lu, Guan-Jhen Wang, Qi-Heng Xiao
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Founded in 2014 by international art
dealer Nunu Hung, Nunu Fine Art pres-
ents a cross-section of both emerging
and established artists. The first con-
temporary art gallery in Taipei with a
broadly multicultural outlook, Nunu
Fine Art combines an innate sensitivity
to Asia’s cultural heritage with seasoned
insight into the global contemporary
art scene. The gallery’s multifaceted
program includes both solo and group
exhibitions by a wide range of artists
from the Americas, Europe, and Asia.
As a platform for multidisciplinary sto-
rytelling, Nunu Fine Art is committed to
offering educational events and publica-
tions in tandem with its artistic projects.

In April 2023, Nunu Hung embarked
on an ambitious initiative, inaugurating
a second gallery space spanning 3,000
sqft at 381 Broome Street in New York
City and becoming the first Taiwanese
to expand the gallery program into New
York. Rooted in cross-cultural dialogue,
this expansion aims to pave new ave-
nues for international discourse from
the vibrant social fusion of the city. Re-
cently, an innovative extension to the
primary gallery space has been intro-
duced, designed to serve as a dynamic
framework for experimental projects and
concepts - a novel approach seeking
to challenge and redefine conventional
notions of exhibitions while pushing the
boundaries of artistic exploration. Nunu
Fine Art continues to champion its core
values, creating a space where creativity
thrives and new perspectives emerge.

www.nunufineart.com
gallery@nunufineart.com

+1 917 965 2070 | 381 Broome
Street, New York, NY 10013, USA

+886 2 3322 6207 | No. 5, Lane 67,
Section 1, Jinshan S. Road, Zhong-
zheng Dist., Taipei City
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Solitude, a short story by Jackie Hsiao

In her present life, she had about five friends.

Since she didn’t frequent many places, they were all people
she wouldn’t necessarily have met. All from past lives, she
didn’t know why they had stayed. Like limescale build-up in
the bend of a pipe, thickening with time and the water flow,
ultimately impossible to ignore.

One of them, she knew from her student days. They'd never
been that close though, at least not how she saw it. To her,
“closeness” was when someone knew her whole story -
comprehending what she had to say, with a solid rock of
knowledge formed between them. But when she actually
saw this friend, all they shared was one-sided memories
from their time as students. That was precisely the thing:
this was someone she knew, and nothing more.

One was a colleague from an old job - a family business
where she’d worked for more than three years. The boss
and his wife had been very demanding, and many unbeliev-
able things had happened there. For instance, just before
the New Year, this colleague had been forced to abandon
her train south to create a slideshow for the family’s cele-
brations. They'd also have to call the boss’s son to wake him
up for breakfast - things like that. Back then, the two would
chat about all sorts, bonded by their shared disdain for that
family. But now what? she would ask herself. Whenever
they ate together, that time (about four years ago now)
would be brought up. While faintly ridiculous, it kept their
friendship hanging together. Every month or two, they'd
meet for a meal. Show a bit of interest in what was new
with each other. Now and then, one would mention a prob-
lem at their current job, and they’d both be dragged into the
vortex of memories. Remember when the boss's wife made
me go and queue for her mum'’s traditional medicine during
work hours? The shared memory would drift between them
like a float in a pool, allowing them to tread water. That's
the way it was now.

Another was a fellow French learner. Over two years ago,
she’d started attending a French class in her neighbour-

s+E2ERy Alchemyverse:
Project Space | Networks of Kisses

Nunu Fine Art New York is pleased to present Networks
of Kisses by Alchemyverse, inaugurating PROJECT
SPACE: ASIAN VOICES, a platform for experimental
artistic expressions from Asia and the Asian diaspora.
Founded by Bicheng Liang (b.1994, China) and Yixuan
Shao (b.1996, China) during their MFA at Columbia
University, Alchemyverse combines printmaking, sound
studies, and field research into a collaborative practice
exploring the entanglement of elements amid environ-
mental and technological transformations.

In Networks of Kisses, the duo recreates their scale-shift-
ing studio in the gallery, integrating sonic vibrations,
material specimens, and research from sites like the Ata-
cama Desert, Lake Superior, Hainan Island, and the Sierra
Nevada. The installation features handmade prints, cop-
per plate drawings, photographs, and trembling ceramics
and suspended objects, filling the space with immersive
soundscapes and visual narratives of profound environ-
mental shifts.

Excerpted from the curatorial text by Yihsuan Chiu, Inde-
pendent curator

...Alchemyverse’s process-driven practice is inspired by
anthropologist Tim Ingold’s concept of being sentient to
the inhabitable world (2011). The artists recover and ad-
vocate for ways of listening, seeing and feeling through

hood. Not for any real reason. She had no short-term plans
to visit France, and no concrete goals to speak of. It had just
seemed like a normal thing to do, so she'd done it. Perhaps
her vague goal was to complete all twelve levels. She was
currently on Level 4, so there was still a way to go. Out of
class, the pair didn’t have much to do with each other. It
was only in that room, when they'd split up into groups to
practice, that they’d become a team. What do you usually
do at the weekend, Chieh Hung? On the weekend, | usually
go to the cinema with my friends, Daphne. These were the
types of examples they exchanged. Grammar practice. This
way, Chieh Hung could appear to her classmate as some-
one who had a full life, like the kind portrayed in their text-
books.

Maybe due to their limited French ability or relatively sim-
ple lifestyles, the two would exchange whatever snacks
they had on them in the short period after class (things like
bread and fruit they'd pick up after work), while still sticking
to class rules by chatting in French. Chieh Hung had lots of
friends. Chieh Hung usually ate with her mum and dad on
Thursdays. She went window shopping, watched films and
played basketball with her friends on the weekend. Chieh
Hung would say all of this in French. In the straightfor-
ward simple present tense, they'd share many facts about
themselves. My favourite colour is grey. | don't have much
money. Sometimes | feel lonely at the weekends. On this
premise, Chieh Hung considered her a friend.

Then there was another, about 10 years older than her.
Sort of like an older sister. They'd met through a weekend
volunteering course - one on counselling people who'd
call late at night saying they didn’t want to live any more.
Perhaps because previously (a long time ago) she’d also
harboured thoughts like this whilst at school, she'd wanted
to help those who needed it after becoming a capable adult
in the future. That's what she’d written in her yearbook. In
truth, after reading this thoughtless sentence and the na-
ivety it revealed, her future self had been slightly angry for
a time. After becoming a capable adult in the future, | want
to help those who need it. So many words that needed
defining. But she forgave that version of herself, signed up
for a training course, and was lucky enough to be assigned
to this older sister, an individual in full possession of the
qualities, tenderness, tolerance, and tempered enthusiasm
required for the role. With a well-rounded life, this older
sister didn't get too invested in others, maintaining her sta-
bility. Because of this, she'd end up telling this sister a lot

Installation view of Alchemyverse: Networks of Kisses TEVIRI4EiE) REES

the sentience of materials. Ones that allow us to connect
more deeply in time, more slowly in speed, and more flexi-
ble in scope to our natural worlds.

Since 2021, artists Yixuan Shao and Bicheng Liang have
practiced their studio in-situ in diverse wildernesses across
the globe, including volcanoes, deserts and isolated islands.
They view the time spent in each remote and extreme en-
vironment an inseparable part of their creative practice.
While they study and collect specimens, they also make
drawings, prints, ceramics and sound recordings on site.
Constantly facing the unknown, the artists adapt and im-
provise with weather, landscapes, and available resources,
allowing the land itself to shape the creation. By working
with rocks, mud, solar, corals, fire, water, lava, among many
others, they hone and embody what they describe as “ma-

about herself: her family when she was young, her relation-
ship with her parents... The older sister wouldn't interrupt
or comment, simply letting the words hang between them.
The silence comforted her. She liked this older sister.

The last one, she didn't know if she could really count. Her
ex-boyfriend. Previously, they’d gone out for five years,
fallen in love, hit a rocky patch, gotten over it, broken up,
and reconciled before a third party had become involved.
They'd then separated for good, her counterpart going on
to get married. But they truly had seen every side of each
other, and nobody knew one better than the other. So, al-
though she never saw him again, he'd occasionally send her
brief updates on his wife’s grievances (She’s so annoying!)
or his views on current events (Have you gone to get fuel
lately? It's ridiculous.) over text. She couldn’t say she was
used to it. All in all, she considered him a friend: a mystical
being with its own thoughts and morphology that lived in
her phone. She behaved according to this mindset.

These were the five people she called “friends.” Others,
while friendly, had blurred faces. She felt like a hotel recep-
tionist, knowing cash over connection. Performing the nec-
essary rituals as they spoke, with no desire to follow them
out. Honestly, she'd always felt like friendship was a myth. A
mirage. A seemingly beautiful phenomenon she wasn't sure
existed. Whenever a silence fell between her and a friend,
she'd doubt it. Maybe one day, there'd be no more meetups
with her old colleague or classmate. French classes would
come to an end, she'd graduate from the training course, or
her ex-boyfriend'’s wife would finally find out. Then, she'd
be isolated. She would stay calm as she thought about it.
Still, she'd sigh. Friends, people from the past and future,
surrounded her. Perhaps there was always clashing, friction,
and mutual exclusion between friends. Perhaps friends
were like lamps, bringing light to her own ravine- and des-
ert-like corner. Perhaps friends were like islands - however
close, always cut off by a sea of traits she didn’t share.
When talking to friends, she heard her own voice. That was
her life’s first uncertainty. She could remember her earliest
memory. Aged about four and (for reasons unknown) carry-
ing a bowl, she'd climbed a long flight of stairs. She recalled
the dual fear of breaking the bowl and falling. She’d walked
down a long corridor, at the end of which had been a slid-
ing door. After becoming self-conscious, she'd decided to
knock, setting forth with purpose. Is there anyone there?
Maybe there had been, maybe there hadn't.

terial perception” or “other-than-human instinct” —an
approach that again comes to life in their new site-spe-
cific installation Networks of Kisses.

A low, steady hum rises from the red-hued dirt bed at
the center, filling up the space with a palpable sonic
presence. The bed subtly trembles, acting as a gigantic
speaker, as the tactile exciters transmit vibrations drawn
from the field recordings. Overhead, suspended copper
plates vibrate in sync with the visceral sounds of water,
soil, and wind in motion recorded in the wilderness.
These vibrations create a network of resonant forces
that are felt as much as they are heard, highlighting the
matters’ abilities to perceive sounds as much as the air
transmitting them. In Networks of Kisses, the artists
create a multi-sensory field of sound, haptics and visu-
als, forming an active network of relationships that link
every element in the space, including the audience...

...Ultimately, Networks of Kisses is a work about a multi-
tude of sentience offered to us if we open to the world
and yield ourselves to its embrace. The relational web
mirrors Alchemyverse's experience in-situ in the wilder-
ness, connecting us to forces way larger than ourselves.
During two scheduled performances, the audience
members are invited to hold the copper plates feeling
vibrations firsthand as whispers of recorded voices and
environmental sounds travel through their hands. Un-
der a presumption that all materials are capable of sen-
tience, to hold a vibrating plate becomes a way to hold
a world in motion. The installation encourages us to res-
onate, vibrate, participate, and co-exist with countless
microscopic worlds, if we pay enough attention.
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Jill Downen 5 * B3 - . Jill Downen: Weightless

Jill Downen (b. 1967) is a non-binary Ameri- MacDowell Colony National Endowment for the Arts residency, and Cité Interna- “I' draw with plaster and concrete to shape space that is resistance to naming, representation,
can artist based in Kansas City, who works in tional des Arts residency in Paris, France. They are a recipient of the Guggenheim or constraint. The space exists to open sensory experience in a mysterious way. The creative
site-responsive installations, sculpture, and Fellowship, the Stone and DeGuire Contemporary Art Award, and the Charlotte process involves ‘not knowing' - a pathway that tells me I'm somewhere, but I'm unfamiliar with
drawing: A CI‘riticaI.event in the‘ir format‘ive Street Fo.undation Yisual Artists Award. Downen is the Chair of Sculpture at the exactly where that is. | am in a state of being. The space holds a palpable presence. It feels like
ye.ars, a Ilghtrung strike to the family home, im- Kansas City Art Institute. mist, a vast distance, breath, Iight resting in the air - weightless."
printed a heightened awareness of the body,
/ - 4 architecture, and temporality that would, in 58 - B8 (1967 F) B—JEZuERIEREMEK - IRFEEH o H
‘\ j time, inform the core of their artistic practice. SMERBERIS MO ESRE « BEEEsE o ﬁﬁﬂﬁ%ﬁﬁjﬁﬁ%‘“i‘-ﬁiﬁ BIZHY Nunu Fine Art New York is pleased to present Weight-
Their artwork invites people to slow down and —(ERREG — RN — N EREE FREE 4 FE AN ) less, Jill Downen'’s first solo exhibition with the gallery,
heighten awareness of internal and external FNESES MR B BIARR » WA ARBEMAIEIRE D — KB o tEER with works spanning six years of the artist’s career.
energies that undergird a contemporary cul- SEEETHIEINS > RN ANERIMIEE SR BLEEET—AREEN Downen (b.1967) is an American artist who currently
/ ture in constant flux. The arc of their practlc.e TR I B EERREE > TEAMS SR LM SIE B ROIERERERA Iflveics and Wotr:‘stm Ka:ll?;as (;|ty. 1|'h(:, exhl(;)ltlon WJ:”
} ad‘dresse‘s the?e concerns through the symbi- *E%E%EL%EZF?E’\J Eﬁﬁ% ) BT B EE T e eh » eature over thirty wall-hanging p“as .er an. concre (f
J otic relationship between the human body and ) works that Downen refers to as “reimagined draw
o architecture - where both reside as indetermi- ings.
nate and temporal bodies. SENERSEFZERMNBETREY » S /KRBEEME  BRFIENEM

Refined by decades of work with large-scale sculp-
tural installations, Downen's ‘drawings’ echo their
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Downen’s work has been exhibited in numerous solo and group exhibitions at the Crystal

Bridges Museum of American Art, Bentonville, AR; Contemporary Art Museum St. Louis, architectural interventions through a reduced and so- Artist's Studio ZifZR TIFZ=

MO; Oklahoma City Museum of Art, OK; Rosenberg Gallery | Hofstra University, NY; Brooks o B2 HLEFE Art Omi: Artists ~MASS MoCA ~ SeiB#E A RIEIREM B phisticated color palette, unconventional techniques, ; h '
Museum of Art, Memphis, TN; Louisiana State University Museum of Art, Baton Rouge, LA; @%Iiﬂ%ﬁl%%%'ﬂ—x&e%F?%%ﬁiﬁ%ﬁﬂﬂ%‘l‘%‘] » BAGIRERES « Stone & and their seasoned skills with plaster, concrete, lapis bl |nl.ays an.d. saldieafediEontatie Cmersig
University of North Texas, Denton, TX; The Arsenal of Venice, Italy; and Artscape Commons, DeGuire EREMEELLK Charlotte Street Foundation 1R & &M RIZHIERE ; lazuli, and gold leaf. Each artwork is made with lath- fromihe e A TR AR

and-plaster or metal mesh and concrete, evoking the Each drawing creates its own abstract space, and to-
traditional wall construction methods with common gether, they orchestrate a reflective and grounding

Toronto, Canada; amongst others. Her residencies include Art Omi: Artists, MASS MoCA, the BRITR S FIEETINEM 2R R T -

building materials. This reference to building alludes environment conducive to observation and introspec-

to Downen'’s longstanding interest in architectural tion. These spaces are dedicated to the renewal of bal-

le st;ulptural instal- “Her works, from the animated room-scaled EH - EENEEERUERBIEMNES > AlfEmA %L spaces and their psychological nature. A critical event ance, the recovery of the horizon, and the restoration

defined by a unique artistic exercising of walls, floors and ceilings to the 2\ MERZTENES  SEPER MY RS in their formative years, a lightning strike to the family of equilibrium. Downen's nuanced drawings invite us

| éj:ffh-asté}'fully integrates light, articulated hand-scaled constructions, ma- o EENERTEESEE THEE ) BN home, imprinted a heightened awareness of the body, to cultivate our perception and contemplate with the

" ?'_amd spatial elements. Her work quettes and fragments, appeal to our physical B — RIS o AR YN (EES BN ST architecture, and ter.npor‘ali.ty that ‘would, in t-imez in- hope of t‘ranscen.dence. The exhlblhon invites vuejwe.rs
hds’ljeyond the visual, inviting a re- and mental apprehension of our bodies - and 1 CREBSNRE BN EENNERENE o RS form the core of their artls‘n.c practice. Downen mines to a haptic experlen?e v.\nth s.patlal poetry, br.eathmg in
ed exploration of sensory perception. accentuate our bodily movement (elegant and ' their own emotional capacities to draw out the mate- and out, to find respite in quiet subtlety. Their concep-

EmABREE T IR - BRRIENRRERE =

) « ]
T‘The artist once remarkEd S'ght is a sense awkward by turns) in the Space Of the world. ;‘HE:'E%D x EI@ZJ:@HU E E/\:]@%-H#E%UT%%@AE§¥LE/9§§ Jill Downen, Plaster Wall Drawing 1,2019-2023(front), plaster, inlaid lapis lazuli on wood lath, 72 x 48 x 2 inch | ! ( X ¢ !
under constant agitation, a steady bom- Such self-awareness, such knowledge, such 7 y - 4T 0 CREEE 1) 20192023 (EE) » BF « ERESAERAIRE © 182.9x121.9x5.1cm smooth concrete surfaces interrupted by discerning in an uncertain world of rapid change.
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rials’ potential, resulting in unique plaster textures and tual motivation addresses the need for quiet reflection

bardment of images, by the speed of culture. embodiment of the tangible, palpable qualities
My installations offer viewers a grounding of sheer existence, can be reassuring, discom- == X o -
experience that heightens awareness in slow fiting, or exhilarating - but at any scale, the k INRFBE —FEH I RIERPREVEL - i B R 5% = m ﬁﬁ . ,.“iziﬁ.
time. The white-on-white palette allows for a works clearly resonate with these ambitions B, B EEHR ORI EE » AZNBRLE S
. VI . . ” . ] < =P £ [ =
narrow range of light to enter the pupil. \./ISIon and impressions.” - Peter.MacKelth, Dean, 7;?&:,\5 AR TR EEH M EAFEHNE HHE 2 PR BB BRI Bl T » — B S « el BT o Ry 2R L — TE AN B 5 ST
may rest and open to an altered perception of Fay Jones School of Architecture, from the TEARBIIRIE © 22 » E1#E R 7 EAFIBIRASE T 7E B 21 i it & Bt A0 Bl et ety [ 4 o YR I
subtlety.” essay Hand to Hand: Jill Downen’s Three-Di- ' BTR—HEFNHEER HACRERARE  HEN igggi%ﬁ; H/;Z ’3&177_7-,5 é\g]ﬂ;élf’iﬁ;;;ﬁ'fjfgiézi—zéﬁagié@%’;feﬂ?g‘_ﬂf_ 3 ;giﬁ%’g %%;ﬁ
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“Alterations to the chapel’s architecture e okeichbook 1R BREARTE GIE » MEAAIRSEN EEY BI7ZTER » BB pIsE _,jg/g—'_gj SUE] > BEEYIELR » 15 A FEES (= B 7F 72 qtl——;‘:]]’]j’#gg
might have gone unnoticed were it not for "Downen excels at engaging space in a way B FRAEEERY o) — 1B (EBZAM (Art in America)) o £ 1575 KU IR 5t A FHEEER it
a plumb line suspended from the center of that is simultaneously subtle and impres- | FHXE > HEMEHIEILF - EIH (vy Cooper) 15 IREZIRE <
the ceiling, the bob poised at the level of the sionable, extensive yet seamless, and is able Jl
average viewer’s heart. The true verticality of to synchronize a firm framework with a bodily ' THth BY1E B I A FBIEBIHEEE ~ HARFI K TEIRAYEREE &) BEBEMANR=2TE TS5 85 ES 18| ) S28] FBEANBRVIZEEAMRLEHNERE > EEaEHBENGE
the plumb line allowed one to perceive the softness. Amidst these dialectics...Downen FWEHRYF TE ~ REFIEER > HEREPHECSE E=] Aﬁiﬂ%ﬂaiﬁmAVEE’JﬂEE BUHLSFRIEREE HREBRER T RE - thiFIHiER S A HEE ERAER
impurities of the chapel’s geometry. Yet it also explores a world of perception, of sensation, ; BIEEF O EE R A EE 05 - 0 SERE 7 FHAIE S A 1 R Efh o 5B -8 (1967 F4) B—UEEEMRK » BAlLE i E’*\FEI%FZJ:@E’E?IE s FEREEBARARE R /T > I FEMm
revealed the power of our perceptual faculties and experience...ushering in new planes and ' R HE B I B BB E » I S EIEE N o 2T SEAIVER BRI c AN EEE 2= HARERER EEB RN o
to compensate for gaps in logic, for there were surfaces that expand the phenomenology of : ‘ \2) = . L =L = r
viewpoints from which the chapel’s skewed the manner in which viewers approach her o i %Egi Rl ey o U R s il SHERBERUBINBRZER > MELFRAFEET —ER
design looked perfectly correct, while the environments”. - Erin Dziedzic, independent F?T?"EEH’?EEEE VELE T g B B8 > UEMRARRAFRZER 2 RNRERH - R BEDURNIRE » BEIEREFABRRERNE - ELETHER
plumb line appeared canted—a F;hysical im- curator, from the essay The Ar;proach iyl e b{Fﬂ%/Z,E: il REHTFENAREBBESAIERR > BN EE B REEAONFE - ’Wfﬁ*ﬁi{ﬂq:ﬁﬁ’\ba B RN - = [E] RS E AT
B S Cooper, At in America | ?ﬁﬁxqféﬁfff‘?ﬁi'gf'ﬁfm;f T S R ST T8 (Architectural Intervention) BOEZIE 3 o BRI EAERAVAIN » BIEEE B AN NRAMEES » 17
SRR e e % EBRROBEIR RN URHER R AEES BEETHER - KRRSHARE AR AR
R - A A AT RS BRI EEAREEENRAER P EREAENTEF FRXAAIRE - EEIRERZEMNESE > SERZINZE -
) “g@m P T B o TR BRI IERR LM - BRH mmwmﬁuW%“ﬁFL%EHEﬁ$ﬁmﬁmﬁ% AR
‘ e gl iy 2 s EENEMERENEERE > MEREENRTEZ[NY BT HEFRERZI R BRBTIEK ©

o BRREEA - BEFESRAIHE R - 5 AREYFE

T ‘ B BB P o
FIZRE > IREBREAMBIFIREN A 00 —HEXE _ | , .
<?§ > K EE' 3% EEEA }M $$Z£ ﬁﬁ% ﬁ'fq:ﬂznni/j?"'ﬁﬁ *&{IKE—%— E‘Z%% Qﬂngé ;tb/;i:tggﬂz 4 Uﬁﬁ From left to right (E:K:E). Jill Downeyn, Mysten?_u? Textures\ of the Utmost He:fght (2),2024,

concrete, gold leaf, 10 x 8 inch E « 8 @ (EEZIBHHFANIE (2)) 12024 > BE L ~ £56 2 254X
A EAFERERETSHEEREMIOKAE > BRIFER 20.3 cm | Jill Downen, Blue Nuance, 2024, plaster, powdered lapis lazuli, 10 x 8 inch &7 - i#&iFg » (B
BEE) > 2024 GE ~ XKEAME > 25.4x20.3 cm | Jill Downen, Level, 2024, concrete, lapis lazuli,

* oo N7 & BE S 15 30
HEREZEREOERRNFEERE - thERRIBEF - 10x8inch = -iEr > KTF4AR) 02024 - BE L « B2 > 25.4x20.3 cm | Jill Downen, Fissure,
o2 Eh E = E dh £ o 7T 2024, concrete, gold leaf, 10 x 8 inch &=7J « i3 » (R4E) 02024 » BREL > EETF > 254x20.3cm | ] ! \
BRERETEMHEE - SRRERENRERELRZE Jill Downen, Cracked Air, 2024, plaster, powdered lapis lazuli, 10 x 8 inch & - 87 » GERHZER) - Jill Downen, Plaster Wall Drawing 2,2019-2023 detail, pfster, powdered
2 ISESAR R At EMAIERIZOER © 2024 > FE « REEM > 25.4x20.3 cm | Jill Downen, Patched Air, 2024, plaster, powdered lapis pigment on wood lath, 72x 48 x 2 inch EHA - (AEEE ) ()
lazuli, 10 x 8 inch & - &/ » GREMZR) » 2024 » AE  REAEE » 254x20.3 cm 2019-2023 » &F ~ MFREERHAAMIE » 182.9x121.9x5.1 cm

T

Jill Downen, Alignment, 2014, plaster, polystyrene, plumb line & gold
leafed plumb bob, dimensions variable, wall height 28 feet. Photo by
Richard Sprengeler & -8/ > (Hi) > 2014 > A ~ (RERE « =R
e HENEE 0 RTF— > #858.53AR » H Richard Sprengeler $85i%
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IN THE MOMENT

Six Artists from Taiwan

CHIAO-HAN CHUEH, NING FU, BING-AO LI,
GUAN-HONG LU, GUAN-JHEN WANG, QI-HENG XIAO

and reassembled. There is no single identifiable original image,
no beginning or end to events or narratives—only source photos

losing their original vitality in the process of transformation. The
abundance of memes, junk posts, and Instagram stories greatly
influences the vocabulary of contemporary art, impacting paint-

IN THE MOMENT
six Artists from Taiwan

CHIAO-HAN CHUEH
NING FU

BING-AO LI
GUAN-HONG LU
GUAN-JHEN WANG
QI-HENG XIAQ

Installation view of In The Moment: Six Artists from Taiwan, Ning Fu's Supa Lonely. Photo by Martin Seck.
TNz > |HEER  SHEREEANAR BETEEER GBRINE) BR > B Martin Seck 1

Curatorial Essay by Curator Ching-Wen Chang
The Opacity Underneath Transparency

Digital media dominating the visual environment has be-
come predominant in our daily lives. Technological compo-
nents such as screenshots, geotags, short videos, and layers
of filters are some of the phenomena that younger contem-
porary artists crave to address and, often, to strip away.

If societies suffer from what Korean-German philosopher
Byung-Chul Han calls "the violence of transparency," aim-
ing to eradicate all incommensurability and uniqueness,
then perhaps the works of the six artists presented in this
exhibition can be seen as voices of resistance to such trans-
parency. The participating artists were born in the 90s in
Taiwan and they developed their artistic vocabularies in the
past decade. Taiwanese painters of the past tend to con-
template more personal aspects such as human interaction
and attachment or to turn to events of history and art his-
tory. In contrast to those previous generations, this group
of painters, aged between 25-35 years old, convey more
liberated, relaxed, and spontaneous world views and paint-
ing attitudes. While former generations of artists longed to
form attachment and interaction through their works, the
contemporary artists featured in this exhibition manifest
clear self-expressions and more individualistic views. Their
works may be perceived as opaque layers within a transpar-
ent society. With highly fluid visual senses, they usher in a
unified message of their generation, and that is to be in the
moment.

Bing Ao Li’s paintings revolve around the representation of
flatness. With acrylic pigments, he outlines compositions
that resemble layers of computer screen windows and then
places fragmented landscape imagery within the frames
of those windows. His paintings exhibit lightness through
distortion, allowing the viewer's gaze to naturally traverse.
There are no distinct references in his pictures, just quickly
forgotten glances or fleeting landscapes that slip away
from our memory, representing transient yet recognizable
everyday occurrences. Instead of figurative representation,
Li's work draws our attention to the nature of vision itself—
the act, habit, and pleasure of seeing. His paintings vividly
capture visual sensations that are reminiscent of the thinly
layered, sleek screens prevalent in our era.

Contemporary painters harness visual consciousness to
resist information overload. For instance, Ning Fu draws on
a diverse array of second-hand images as source material,
reimagining them through her distinctive painting style and
transforming them into compelling narratives. Her paintings
consist of numerous cell phone images cropped, fractured,

Page5 $HH

erly gestures such as brushstrokes
and lines that stretch and drag across
and to the edges of the canvas.

Conspicuous Freeze-frames

Guan-Hong Lu’s paintings highlight
disjunctions between images and
narratives. Unlike the lightness and
smoothness of Fu's work, Lu's paint-
ings reveal the absurdity of images
as symbols that can be endlessly
misinterpreted. His work is critical of
media images, however, rather than
directly mocking or ridiculing them,
he chooses to expose their awk-
wardness resulting from the media’s
distortion of reality. Just like with
memes, it is hard to pinpoint what is
strange or humorous about his pic-
tures, but they are certainly thought
provoking due to their oddity. In line
with his generation’s tendencies, he
utilizes slight tension and unease
in his imagery to capture the view-
ers’ attention. Each of his paintings
makes the viewer pause and wonder
whether humor or absurdity is at play.

Qi-Heng Xiao's paintings arrange individual subjects into a world
with its own rules to capture a sense of place on the canvas.
Narrating everyday life events in his variously scaled paintings,
he turns easily overlooked locations into meaningful landmarks
by using Google Maps’ photo and note features to record his
impression of a place. He then uses his notes, his sensibility, and
his memory to transform the experience of a place into a visual
record that is his painting. Fusing stylistic brushstrokes and ten-
sion, he builds a personal archive of everyday landscapes from
around him. Lacking human presence, these open landscapes
appear to be honest and unrestrained.

Confrontation and Dialogue

The work of both Guan-Jhen Wang and Chiao Han Chueh, while
focused on their inner worlds and subjective expressions, share a
fragmented and fragile quality. This fragility retains a sense of de-
tachment and alertness through clear and prominent themes in

their paintings. Striving to prevent their subjects from becoming
too tense, they express their emotions with determined yet soft
gestures. Their paintings are visually rich, each using their unique

language to express the fluctuating powers of collapse and hope.

In her paintings, Chueh outlines the body’s movements and
struggles through assertive brushstrokes that express a sense of
rapidity. The female bodies she depicts appear ostentatious or

angry, yet all have an underlying sense of desperation, as if the
stress of life itself is exposed
on the canvas in the form of

massive bodies. The forms
are outlined with almost vi-

'

Chiao-Han Chueh, She-wolf, 2024, acrylic on canvas, 52 x 32 inch
PTG » (BIRFLED) » e IEARIA &6 » 132x81cm

tween the material world and another realm, are en-
tangled, and seem to bear profound loneliness. While
some scenes suggest a narrative, they are not nec-
essarily tied to specific events. Her use of rich colors
and melancholic brushstrokes lend a distinctive dra-
matic quality to her paintings. The deformity of her
figures obscures any clear narrative, instead revealing
fragility itself. Human relationships are expressed
through diverse bodily gestures. Wang conveys subtle
emotions through structural compositions. Whether
depicting scenes or people, her work consistently re-
mains stable and suppressed at the same time, a qual-
ity that is both moving and has become distinctive of
her paintings.

In the Moment

For painters of the 2020s, moments in life, whether
worth savoring or not, are subjects worth consider-
ation. The brushstrokes of these painters are firm
yet tender, in an era that no longer praises strength
above all. They depict their experience with sponta-
neity, allowing experiences or thoughts to be cap-
tured afresh. In the world of increasing accessibility,
the works of this generation of painters demonstrate
more individual views as opposed to conforming with
common narratives. In times when it is easy to get
desensitized by the excess of images, they find a way
to reclaim vitality and excitement by returning to the
materiality of painting.

Ll — —

olent gestural strokes and

discordant colors that do not
shy away from being hideous
or disorderly but sometimes

even portray a cold, em-

bellished beauty. Through
pushing and pulling shapes,
Chueh’s work navigates the
brink of chaos, bringing a dy-
namic sense of movement to

the canvas.

In contrast, Wang’s paintings
camouflage warmth with firm
and resolute brushstrokes.

The figures in her paintings
are always depicted striving E

to support each other. Their
elongated, dreamy forms give
the impression of floating be-

E
L

Installation view of In The Moment: Six Artists from
Now: From Cradle to Grave (Right). Photo by Martin

#®IEL (B) Kk (RABRH  RHiEEIEE) (A B

Taiwan, Guan-Hong Lu's Apocalypse Now: Suspect (Left) and Apocalypse
Seck. TB0% » MBEER : SEEREENAR REFERERFR GRS
5 > [ Martin Seck 1
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Installation view of In The Moment: Six Artists from Taiwan, Guan-Jhen Wang's Moving (left) and Egg (right).
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“The works in “In the Mo-
ment” speak to a generation
grappling with a world that
moves too fast and leaves too little room for reflection.

OBSERVER

And yet, in their fragmented, often opaque subjects,
there’s a persistence—a desire to hold onto something
real, even when they’re not quite sure what that is.” Ex-

cerpted from Six Young Taiwanese Artists Take on a Lonely New Era at Nunu
Fine Art by Xintian Wang.
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NOAH BECKER'S "From the discordant hum
of vintage dial-up right up
to the internet age, these
artists eschew the passivity

OF CONTEMPORARY ART

of doom scrolling, using their hands to paint images and
scenes that explore geography and identity instead.
These artists convey deeply personal experiences that
remain inaccessible to others yet simultaneously engage
with the relentless cycle of universal news driven and
regurgitated by social media." Excerpted from IN THE MOMENT ( B}

Zl > EBZE R ) Six Artists from Taiwan by Clare Gemima
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"Fu’s paintings reflect a

IMPULSE RN
prevailing habit of image

consumption, with visuals that are often fabricated
and disruptive. Her deliberate process of “collaging”
references onto a single plane explores not only an
“afterlife” of our media diet but also the ultimately

flattening experience that the internet facilitates."
Excerpted from “IN THE MOMENT” Debuts Taiwanese Painters Navigating a
New Age by Annette An-Jen Liu
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Rona Pondick at Alsova Jihoceska Galerie
and the Nasher Sculpture Center Republic
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News

Isabel and Alfredo Aquilizan at the Ateneo Art
Gallery, Manila
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Kao Ya-Ting’ s In the Name of the Mother exhibited at
Keelung Museum of Art
SHEFR (U82Z2R) BrRIERNEREEMEE

L | Rona Pondick, Red Platter (21), 1994, painted epoxy and wooden bowl, 8 x 16 x 16 inch
B - BRi > (ALEET (21) » 1994 FASIREBIBEFIARE » 20.32 x 40.64 X 40.64 cm

R | Rona Pondick, Slim Jack, 2011-22, patinated bronze, 47 x 24 x 27 inch Z&4 - BEi#i5T »
CREfRETE) 0 2011-22 > FF ~ #87%& » 119.38 x 60.96 x 68.58 cm

Rona Pondick's Slim Jack (2011-22) was featured in Let It GROW
Again! at Alsova Jihoceska Galerie, part of the GROW project by
Vienna's Belvedere Gallery. At the Nasher Sculpture Center, her
Red Platter (2021) reimagines a bowl of apples using casts of her
own mouth, exploring themes of consumption, mortality, and
transformation.
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Isabel and Alfredo Aquilizan, Nothing to Declare, 2024, Mixed media (personal
belongings), variable dimensions F35 BRA X #EZ - FZEEE » (EAER
¥Ry 2024 > SBREEM (EAMR) » RTag

Isabel and Alfredo Aquilizan’s exhibition Project Be-
longing: From There to Here at the Ateneo Art Gallery
explores their experiences as migrants. The second half
of their homecoming series, The Familiar in the Foreign,
uses objects as signifiers of memory and sentiment,
blending their artistic practice with their migrant lives.
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Ya-Ting Kao, In The Name of The Mother, 2024, silk, cotton, wool, glass beads, yarn,
artificial pearls, 47 5/8 x 169 1/4 inch =& » IABZRE) » 2024 >4k 8 ~ B S I
W~ B4 - AEBTE > 121 x430cm

Taiwanese artist Kao Ya-Ting's ambitious and masterful
work, In the Name of the Mother, was recently presented in
the exhibition The 25 Hour Days at the Keelung Museum of
Art in Keelung, Taiwan.

In the Name of the Mother blends pregnancy with Kao's ex-
ploration of mythology, faith, and dreams. It highlights femi-
nine narratives, emotions, and a mystical worldview shaped
by personal experiences, using materials like embroidery
and patchwork to evoke tactile sensations.
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Petah Coyne’ s Maximalist Art Lays Bare Women’ s
Oppression {fli% - BIEMNGE X HRIET T L ENER

Petah Coyne’s Maximalist Art
Lays Bare Women’s Oppression

Coyne's work sits between abundance and suffocation, uses seductive
‘materials to serve uncomfortable truths about the barriers that face
women.

e: Debra Brehmer October 8, 2024

The image is sourced from an article on Hyperallergic ttE#&& B (Hyperallergic) XZ

We are delighted to share Debra Brehmer's insightful review
of Petah Coyne’s solo exhibition at the Chazen Museum of Art,
University of Wisconsin-Madison published in Hyperallergic.
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THATES | Cianne Fragione: What Remains
NextUp | &% - #HE

Artist's studio view MR TIEEESR

Over four decades, Cianne Fragi-
one has developed process-ori-
ented work that crosses boundar-
ies between abstract painting and
sculpture, object, and image. She
has exhibited extensively in solo
and group exhibitions in national
and international venues, includ-
ing St. Mary’s College Museum
of Art, Moraga, CA; American

Chiao-Han Chueh’ s First Residency in the US
BT RFATEIHE kL =EE AT !

The studio setting view during a residency in the US
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Chueh is now in a residence program on Governors
Island. Joining the Taiwanese American Arts Council
(TAAC), she spent one month in New York.
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Chiao-Han Chueh Work Acquired by King Car Cultural
& Educational Foundation’ s Collection
RIDHAEmABREEXHESE

Chiao-Han Chueh, Mantis
Playing in Spring Field, 2023,
acrylic on canvas, 76 3/4 X 76
3/4inch BRIGH » (EMTERRX
HREEIERE) > 2023 » 5
FIREAR > 195X 195 cm

We are excited to announce that Chiao-Han Chueh’s
Mantis Playing in Spring Field has been acquired by

the King Car Cultural & Educational Foundation’s
Collection.
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Rodney Dickson: A Life in Paint + Book Launch
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University Museum, Washing-

ton, D.C.; The Textile Museum, Washington, D.C.; Art in Embassies, Sofia, Bulgaria, and

L | Installation view of Rodney Dickson: Paintings, Rodney Dickson's 1. Photo by Martin Seck. R | Catalogue Rodney Dickson on

display 7= | TR - IKGe7% | 8% REPESR (1) B > # Martin Seck 18# A | (BEfE - W=HK) EMETES

Vilnius, Lithuania; Elizabeth Foundation, New York, NY; and San Francisco Museum of

Modern Art Gallery, CA. Her works are held in public collections, including the Baltimore
Museum of Art MD; Art-In-Embassies Permanent Collection, Guadalajara, Mexico, US
State Department; St. Mary’s College Museum of Art, CA; and Stanford University, CA.
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Rodney Dickson, a New York-based artist from Northern Ireland, draws on his experiences
during the Troubles to create works that explore themes of morality, war, and human con-
nection. Nunu Fine Art will host a book launch for RODNEY DICKSON, a catalogue that of-

fers insight into the artist’s life, beliefs, and creative journey, while showcasing his evocative

works.
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